DOGUMENT

COOP HIMMELBLAU
NORMAN FOSTER
FRANK O. GEHRY
ZAHA HADID
HIROSHI HARA
STEVEN HOLL
ARATA ISOZAKI
TOYOITO
FUMIHIKO MAKI
MORPHOSIS

JEAN NOUVEL

OMA

DOMINIQUE PERRAULT
RENZO PIANO

RICHARD ROGERS
Y

ALVARO SIZA
BERNARD TSCHUMI




DEE AND CHARLES WYLY THEATRE

Dallas, Texas, U.S.A.

In a typical theater, front-of-house and back-of-
house functions imprison the performance
chamber.

By re-positioning all support spaces below-
house and above-house, the Wyly Theatre’s
chamber is liberated from captivity to engage
the city around it. The entire building becomes

Vertical theater

Design: 2004-06  Construction: 2006-08

one large fly tower, a “theater machine” that
eliminates the traditional distinction between
stage and auditorium. The resulting vertical
building manifests a strong presence in the Arts
District despite its relatively modest size.

The Wyly Theatre grants the Artistic Director
freedom to determine the entire theater experi-
ence, from arrival to performance to departure.
Each of the performance chamber’s compo-
nents—seating, light control, acoustic separa-
tion and surface—enjoys tailored flexibility
without compromising any other component.
Seating and balconies can move, rotate, tilt and
disappear completely to create proscenium,
thrust and flat floor configurations. The light
control blinds can be uniformly or individually
lifted. The acoustic enclosure is provided by a
facade of open-able glass. The stage and audito-
rium surface materials are deliberately not pre-
cious to encourage scenic alteration. On consec-
utive days, the Wyly Theatre can perform

in a hermetic i or—
stripped of the auditorium’s protective cocoon—
Beckett through the lens of the Dallas cityscape
and reality television.

Boxing in a theater

Downtown Dallas
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typically what if?

Car show on a flat floor with open facade

Liberation of the chamber

proliferation

Cancel the image

typically wyly theater

Open the chamber 3

Production v:s. Consumption South-north section

Superfly
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Scenery scenario 1: show entry

Scenery scenario 4: big s
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Costume shop at level 7
Level 5: banquet
Scenery scenario 5: boxing
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Level 5: ball

Level 5: dance show

Scenery scenario 6 intermisssion
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Rooftop cafe: view toward downtown Dallas Big rehearsal room at level § Small rehearsal room and Patron Lounge flexible space
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Architects: OMA—Rem Koolhaas,

Joshua Prince-Ramus, principals-in-charge; Erez Ella
and Vincent Bandy, project architect; Selva Gurdogan,
Gregers Tang Thomsen, Tim Archambault,

Vanessa Kassabian, Robert Donnelly, project team
Clients: Dallas Center for the Performing Arts
Consultants: Magnusson Kl tes, struc-

Kendall Heaton associates, executive architect; Theatre
Projects consultants, theatre consultant; Front, facade;
Dorsserblesgraff, acoustic; McCarthy, preconstruction
services

Program: 575 seat “multi-form” theater with the abil-
ity to transform between proscenium, thrust, and flat

floor

tural; Cosentini associates with Transsolar, mechanical;

Total floor area: 75,000 sq.ft.

Entry view










