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Vincent Bandy Architect

“Tower of Power," page 268
principal: Vincent Bandy, AIA.

project architect: David Theisz.

firm site: New York.

firm size: Two architects.

current projects: An apartment in New York;
Herman Miller showrooms in Los Angeles, San
Francisco, and London.

honors: AIA National Honor Award; American
Institute of Steel Construction Honor Award;
American Council of Engineering Companies
Engineering Excellence Grand Award.

role model: Rem Koolhaas for his vigorous and
rigorous mind.

west point: Bandy holds an undergraduate degree in
aerospace engineering from the U.S. Military Academy.
grade point: Theisz was Bandy'’s student when the
latter was a design critic in architecture at the
Harvard University Graduate School of Design.
vincentbandy.com




One New York building is now: Herman Miller central—starting with the p
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It has to be daunting to design showrooms for Herman Miller, the Michigan-
based furniture giant often cited as the inventor of the modern office. But
Vincent Bandy came with some impressive credentials of his own. For one,
he was a veteran of Rem Koolhaas's Office for Metropolitan Architecture.
Furthermore, Vincent Bandy Architect’s portfolio already included Vitra's
highly regarded showroom in New York.

Bandy’s latest Herman Miller project, also in New York, is in the same
1909 office building where Maharam, the fabric manufacturer now owned
by Herman Miller, occupies the triplex penthouse. His assignment has con-
sisted, so far, of levels two through five, 30,000 square feet dedicated to
showrooms for the parent
company and another
acquisition, Design Within
Reach. On the ground
level, he's due to complete
Herman Miller’s first per-
manent retail store in
North America this fall.
(On five, Geiger Interna-
tional occupies a space
outfitted by a different
firm, BassamFellows.)

Herman Miller execu-
tive creative director Ben
Watson was previously at
Moroso, and that's how he
met Bandy, then working
on OMA and REX's Dee
and Charles Wyly Theatre
in Dallas. The pair’s col-
laboration on the theater
seats launched an ongoing
professional relationship.
After Watson moved to Herman Miller, he engaged Bandy to design show-
rooms in Washington and Dallas.

Compared to those projects, New York presented greater challenges,
among them the building itself—mostly vacant for decades and seriously
out of date. The brief was to create a cohesive envelope for all five levels
while still providing individual identities for each. Roughly speaking, the
showroom on two highlights home design, the one above concentrates
on contract clients, and DWR shares the next one up with the company-
wide “brand design” studio, a kind of lab for the in-house creative team.
Vertical access had to be easy, since there's a strong connection between
Herman Miller’s residential and commercial aesthetic, a look that honors =

Previous spread: Polymer scale models of furniture manufactured by Herman Miller are disployed
at its New York showrooms by Vincent Bandy Architect

Opposite top: Modular seating by BassamFellows and chairs by Eoos gather in the reception area.
Opposite bottom: In the conference area, lamps by Nendo illuminate a table by Layout Studio,

f by chairs by Charles and Ray Eames.

Top: rea’s shelving by Ronan & Erwan Bouroullec holds fabric and accessories. Bottom,
from left: Ottomans and a table in reception are all by Alexander Girard. The lounge’s Chadwick
St nal snakes around George Nelson tables and Eames chairs.
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the enduring influence of mid-century pioneers including Charles and Ray
Eames, George Nelson, and Alexander Girard while celebrating contempo-
rary talents.

Senior interior designer Stephen Floyd was in charge of the furnishings,
either manufactured or repped by Herman Miller. “Besides displaying the
furniture, lighting, and rugs, our Living Office guidelines dictated a variety
of functional stations for the people who actually work here,” Floyd says.

Bandy continues, “One of the most important mandates for these show-
rooms was to sell furniture, not architecture.” The strategy he developed
with project architect David Theisz was therefore to keep interior surfaces
simple and clean, taking advantage of the massive amounts of sunshine.
Cumulatively, everything suggests a blank white canvas waiting to be
filled. Power and data cables are hidden beneath the raised floors to
reduce visual clutter, and the old cast-iron radiators have been removed. s
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Top, from left: A custom wool rug anchors an Isamu
Noguchi table and an Eames stool in reception. The raised
floor's boards of reclaimed heart pine, finished with
polyurethane, conceal power and data cables. Bottom,
from left: Glass fronts a multipurpose room. Stools by
Industrial Facility and a table by the Burdick Group form
a break-out area.
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Top: Studio 7.5 designed these desk accessories. Bottom, from left: On the Geiger
ional level, a with B vs, the firm's sectional and table
meet chairs by Ward Bennett. B Fi ’s chairs surround Sorels ’s table.

Opposite top: Framed archival images appear on a wall at Hermon Miller. Opposite
bottom: Paolo Rizzatto lamps in the contract showroom supplement fluorescent linear
fixtures and LED spotlights.

“There was an exceptionally eclectic mix of radiator sizes and types,
remnants of past renovations,” Theisz explains. Hiding the HVAC system
below the floor was considered, too, but ultimately rows of tubular ducts
were installed along two walls. To help with air circulation, the enormous
inoperable windows were replaced with casement versions that open.
Visitors arriving via the elevators or the stairs step onto wide-plank
flooring with a chalky finish, the same product Renzo Piano Building
Workshop used for the Whitney Museum of American Art nearby. The rest
of each floor is covered in dove-gray carpet tile, modular to facilitate the
occasional reconfiguration of display and office areas. To the side, a row
of glassed-in rooms can serve variously as conference venues or offices,
even serving stations for
social events.
“Weintroduced a
dialogue between the
perimeter enclosure,
the urbanity of the city
beyond, and the color and
detail of the furniture,”
Bandy says, going on to
stress the importance of
maximum flexibility. “The
spaces have to work for ev-
ery single purpose we can

i
‘ think of now.” In ways he
‘ can’t even imagine yet. =

PROJECT TEAM

GIANCARLO MONTANO: VINCENT BANDY ARCHITECT. KENDALL/HEATON ASSOCTATES: ARCHITECT OF
RECORD. DOT DASH: LIGHTING CONSULTANT. WALTER P MOORE: STRUCTURAL ENGINEER. ALVINE
ENGINEERING: MEP. TRI-STAR CONSTRUCTION CORP: GENERAL CONTRACTOR.

PRODUCT SOURCES

FROM FRONT WKSTBERG: LAMPS (CONFERENCE, OFFICE AREAS), PENDANT FIXTURE (OFFICE AREA)
MAGIS THROUGH HERMAN MILLER: SHELVING (OFFICE AREA). DANSKINA THROUGH MAHARAM: CUSTOM
RUGS [RECEPTION). MATTIAZZI THROUGH HERMAN MILLER: STOOLS (BREAK-OUT AREA). TRROUGHOUT
HERMAN MILLER; GEIGER INTERNATIONAL: FURNITURE. BARTCO LIGHTING: LINEAR FIXTURES.
LITELAB: TRACK LIGHTING. HUDSON COMPANY: FLOORBOARDS. TRETFORD: CARPET TILE. BENJAMIN
MOORE & 0. PAINT.

| @] interiordesign.net/vincentbandy16 for more images of the showrooms




